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Residents: Dafna Amira, Amir Cohen,
Tal Itzhaki, Michaela Mor, Oz Wirth
Director: David Dallal

Art director and curator: Assaf Hinden

The Edmond de Rothschild Center Residency
Program was launched in early 2025 for
the members of the Center’s network.
The program was conceived with an aim
to promote and support artists, equipping
them with a high-quality, in-depth
professional foundation. It offers them a
unique opportunity to participate in a small
group under the guidance of professionals,
deepen their artistic practice and work at
the heart of the craft, design and art scene.

Five artists participated in the second
cohort of the residency, over a period of
five months: Dafna Amira, Amir Cohen,
Tal Itzhaki, Amir Cohen, Michaela Mor.
The shared studio, available to them
24/17, is located in the HaThiya 14 complex
- an industrial building that includes
44 workspaces for artists, designers,
craftspeople and others from the fields of
art and industry.

The program - directed by David
Dallal and with artistic direction by Assaf
Hinden - focused on work along two main
channels. The first is the residents’ studio,
where the personal projects, concepts and
work processes of each artist evolved. The
second is the Temporary Colony project:
a site-specific group exhibition of the residents, curated by
Assaf Hinden, held in collaboration with and with the support
of the REALITY Fund (Studio 16, Block B, ground floor).

In the residents’ studio, processes and selected works from
each participant’s personal projects are on display. The works
are exhibited in the studio space in a way that encourages
visual and conceptual dialogue between them, revealing
points of intersection, differences and shared interpretations
that emerged during the residency. This form of installation
facilitates an observation of the various practices and
approaches not merely as separate entities, but also as part
of a shared field of work, where personal processes develop
side by side and influence one another.

Dafna Amira

Dafna Amira (b. 1997) is an artist and photographer living and
working in Jaffa; graduated with honors with a BFA from the
Photography Department, Bezalel, Jerusalem (2021); holds
an MFA from Bezalel, Tel Aviv (2024). She recently started a
certificate program in criminal profiling (Ariel University’s
External and Continuing Studies Unit, Tel Aviv-Yafo).

Her works respond to existing spaces where she recognizes
traces, evidence and signs of an action that had taken place.
She uncovers cinematic qualities, reflecting on the fluidity
between reality and its appearance, representation and image.
Amira draws her inspiration from forensic research and treats
the documented spaces as forensic scenes: places devoid of
human presence that bear evidence of processes or events that
occurred. The photographed spaces function in her work as
silent witnesses, as participants in an unsolved event.

Amira situates her works within exhibition spaces
while addressing their
architectural and conceptual
characteristics, creating
a reciprocal relationship
between the documented
spaces and the exhibition
spaces. The installation in
the space thus extends the
act of photography as a

natural development of the visual investigation that drives it.

Over the course of the residency, Amira delved into a new
body of work titled Uncanny Valley, an emotional-cognitive
phenomenon distinguished by an unsettling feeling toward
objects that seem familiar, or that are taken from everyday
life. The processes of the project are laid out in the studio as
installational trials, focusing on liminal spaces devoid of human
presence. From these spaces, Amira extracts the tension and
questions surrounding the spaces’ functions and meanings,
encouraging the viewer to linger inside the encounter, which
she regards as familiar but strange at the same time.

Her works have been presented in numerous galleries and
alternative spaces, including City Gallery Kfar Sabba (2025),
Ein Hod Gallery (2024), Bloomfield Stadium (2023), Grosso Modo
Galley (2023), Edmond de Rothschild Center (2022), and Indie
Gallery (2021). Amira is the recipient of the Lucy Rosenbaum
Foundation Scholarship for Contemporary Photography
(2024), Rami Halperin Award (2022), America-Israel Cultural
Foundation Scholarship (2021), and Moshik Ben-Dor Prize
(2020), among others. She has participated in the West Institute
of Investigative Living residency program in California (2023),
and teaches photography at Minshar School of art.

Oz Wirth

Oz Wirth (b. 1994) is a multidisciplinary artist; graduated with
honors from the Department of Multidisciplinary Art, Shenkar
College (2023); lives and works in Tel Aviv.

Wirth’s practice focuses on painting and sculpture. He
creates dialogues between the media, striving to expand
their traditional boundaries and merge them. He is driven
by conceptual and visual links between organic nature
and artificial human craft, and between contemporary
interpretations and
folktales. Among his sources
of inspiration are sixteenth-
century cabinets of curiosity
- which combined natural
items and human practice
- as well as early scientific
research collections and art.

Wirth refers to alchemy
as an act of processing that
produces fundamental
transformation in the
form and meaning of
an existing material. He
links the alchemist’s work
environment to the artist’s studio, recognizing in both an
aspiration to generate change in the consciousness or material
within a given space.

During the residency, Wirth deepened his engagement
with material and conceptual possibilities, drawing inspiration
from traditional theatrical scenery from the Far East, in which
the stage is perceived as a living panting. This approach does
not aspire to realism but rather works through a formal
discipline that generates a complex, structured visual ritual.

Wirth creates illusions of depth through layers and shifts
in perspective, echoing the tradition of trompe-Il’ceil. In the
studio, he presents work processes in acrylic on canvas,
tracing the movement and qualities of other materials such
as smoke or the fabric of a curtain or flag, and integrating them
with ceramic objects in the form of his own hands - depicted
in a process of transformation to organic vegetation.

Wirth has participated in various group exhibitions, including
Evergreens (City Galley Kfar Sabba, 2025), The Human Spirit
(Google offices, Ampa, Electra Tower, Tel Aviv, 2024), Agartalya
(B.Y5 Gallery, Tel Aviv, 2024), Coming Out (Portfolio, Old Jaffa
Street Gallery, 2023), and Monstors (LaCulture, Tel Aviv, 2022).

Amir Cohen

Amir Cohen (b. 1994) is an artist and sculptor; graduated with
honors from the Department of Ceramics and Glass Design,
Bezalel (2023); lives and works in Tel Aviv. In addition to his
practice, Cohen is part of a research team at Bezalel focused
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on remote craft studies and
the development of new
materials for art and craft.
He also teaches courses in
glass and mold-making.

Cohen works with a wide
range of materials including
plaster, iron, acrylic glass,
glass, Ytong and wax. He
integrates experimental
material research with
familiar images and symbols
from the history of Western
art. Through these images
he distinguishes representations of triumph and power,
tracing them in his work through continuous inversion of
fracture and transience, both materially and conceptually.

Throughout the residency, Cohen, accustomed to working
on a large-scale, worked vigorously around a model of a
fictious exhibition space that he created, using it to plan,
experiment with, and articulate a line of new installation
works. Through this practice, a branch of works emerged:
some were realized as concrete objects at the studio (and
at the group exhibition Temporary Colony), while others
remained merely as a thought and simulation. The model of
the space is displayed in the residents’ studio as part of the
Open Studio, not only as a means revealing work processes,
but also as a conceptual course that intertwines thought,
planning and intention with a tangible outcome.

Cohen’s works have been presented in various exhibitions
and institutions, including First Fruits (Bezalel’s Clore
Gallery,2025), Award in Prague (2024), and Between the Salon
Walls (Tel Aviv’s Artists Studios, 2023). His works are included
in the collections of Beit HaNassi, Bezalel Academy of Art and
Design, and the Edmond de Rothschild Foundation, among
others. In 2025 Cohen was selected for the AIDA internship
program and studied in Corning, where he deepened his
technical research. In 2026, he will present his first solo
exhibition at the Edmond de Rothschild Center.

Tal Itzhaki

Tal Itzhaki (b. 1999) is an interdisciplinary designer and artist;
graduate of the Department of Industrial Deign at Shenkar
College (2023); lives and works in Tel Aviv. His work combines
design, visual and historical research, and an inspection of
daily life through its encounter with antique objects, online
browsing, consumption and art history. Through these new
contexts, Itzhaki produces alternative objects and artifacts,
fluctuating between design and installation.

Itzhaki aims to draw an imaginary line between objects
associated with sanctity and simple, everyday objects; he is
concerned with the moment when these two poles can evoke
a similar and familiar sensation. Cohen operates under an
associative approach, sparked by an idea, image or object
that he finds or encounters - one that invites him to respond
through design and visual means.

Another primary component in his work process is the act
of collecting artifacts — from flee markets, hardware stores
and department stores - and images from online archives
of museums and cultural institutions. Through research
of materials, technology and objects from the past, Itzhaki
recognizes elements that continue to appear, unconcerned with
cultural and technological changes, like questions of continuity
and belonging, which emerge
from his work.

At the residency,
Itzhaki developed a project
exploring the human desire
for purification, not solely
as a spiritual act, but also
as a basic, bodily need. He
compiled, documented and
mapped objects associated
with purification rituals,
including a strigil for pulling

oil, which he recreated in bronze based on archival images of
the ancient tool. In the studio, he installed a display cabinet
of artificial materiality that has PVC and vinyl cladding, which
functions as an archival piece of furniture. Itzhaki included
existing images and objects in the cabinet, alongside those he
created and carved from simple studio materials, as well as
sources of inspiration and references that combine industrial
elements with ritualistic ones.

Itzhaki presented in various group exhibitions, including
Home, Textile, Human at the Museum of Philistine Culture,
Ashdod (2025), and Material Memory at the Lod Mosaic
Center (2023).

Michaela Mor

Michaela Mor (b. 1998) is an artist engaged in painting and
drawing; graduate of the Department of Art, Bezalel Academy
of Art and Design (2023); lives and works in Jerusalem. Mor’s
practice is for her a means of documenting inner sensations
and processes, both physical and emotional, which she usually
expresses through intuitive gestures of abstraction, engraving,
subtraction, layering of color and material dynamism to a
point that the texture becomes statured, often even opaque - a
texture characteristic of her unique aesthetics. She works with
a variety of materials such as oil, acrylic, charcoal and pastel,
combining botanical motifs with fantastical ones.

Against the backdrop of collective national trauma, Mor has
been dealing with personal,
private loss. Over the past
two years, it has led her to
address questions about
the nature of loss and its
capacity to appear in her
practice or accompany it. In
her work, she translates it
into an even more profound
inner gaze, exploring
the ability of painting to
serve as a bridge between

memory and tangibility, and
identifying intersections
between difficulty and pain
and beaty that is fantastical and dreamlike.

During the residency, Mor developed a new body
of paintings combining oil and acrylic on canvas with
experimental painterly objects presented for the first time.
The works explore the female body, the landscape of the body
and the landscape of the inner body - integrating sculptural
elements such as winged altarpieces, which are usually
associated with late-medieval and Renaissance Christian art.
This “format,” which originally served as “visual scripture”
for hagiographic and biblical stories, functions as a painterly
installation that extends beyond the studio in her work
Paradise? (2025), exhibited in the project room.

Her works have been presented in various group exhibitions,
such as the latest Biennale for Drawing at Hansen House,
Jerusalem (2025), and at cultural institutions such as the Nassima
Landau Art Foundation and Tel Aviv Culture Center (2024). In
January 2026, she is due to present at a group exhibition at the
New Gallery Artists’ Studios Teddi (First Fruits Five).
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